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“Avorén anod 1o produndv’” Addt oe nopfa 70 ex x 90 ex 2017
“Spring from the balcony” Oil on canvas 70 cm x 90 ¢cm 2017



To éyxarpo kot To Sweypovixé. To mpovouo ¢ {wypadikig odudwve e o Muydhy Aalapion

To epwtna xortd wdoo 1 {wypadtih etvar pio TOMTIOCUIKY TolpotywyH TOV dVTAVAKAG, EXTIpOTKTE! Kot oidopd oTNY emoxy Lalg elvor oxedév T6g0 Tehid 600 kel v
101 1 Lovypaducy. O BrrpodBiog (80 % 70 . X. — 15 m. X.) éyparbe extevirg yio Ty Katamteoy] Tng (wypaducs TG EMoxYg TOV 0t GVYKPLOT Ue ToAoUSTEpES
emoyés, Karte, T Sidipicets Twv omrolwy 1 {wypadich dicpale. Opolwg o IThiviog o IpeaBiTepo (23 p. X. — 79 . X.) pinoe yio 0 {wypaduch] wg we etopobivary
Téxv1 a0 350 Bifhio Tng Quoi IoToplac. (1)

H Oprvadia yio To Bavaro 1 v owtpy katdotacy g (wypadikig auvexlotre wéypt Tic uépes pag ahd v fwypadieh mhyta ko oyeddy wg ex Babuatog
xoTddepve vo Eebyet amd TNy evpryopla Tov BavdTou ke v emPBiwcel amd Tig Sugolwveg Tpodueles. Amdeit Thg emPBlwong avtyg etvan v TpdodaTy txbeon
Tou 2014-2015 oto Movaelo Movrépveg Téyvng tng Néag Yoprng pe titho: «lia méwvre tirpa. Zbyypovy lwypadiii oz éve dypovo xéapo» 1 omola e&etdle T
{wypadah péow pog ouddeg Sexoemtd, kalhireyvey wg «éve TOMTIGTIKS TTPoidY Tou Kolpod pag To omolo mepadsbng Sev avTimpoowmevel péow Tov Vdovg, Tou
TIEPLEYOUEVOU 7] LT TV uéTou ToV kapd Tous. (2)

H {wypaducy datveton va v eviiadépetou vo. elvou véa 1) adyypovn mhéov ko avt autod emovabetalel 1) avecahel moihéc Texvicds Tig omoleg emaTpaTeVEL O vEOUg
oxomovg. Oa 1feha va vmoaTpibw 6Tt au Ty elvar kou N mepimTwoy Tov Miydhn Aalepidn, emotipove. kar xabynti ato [ohvreyvelo Kpiryg o omolog pfe ot
emadh pe T {wypadich mpwte wg Beatic Ko cVIMEKTNG Kou 0T TUVEXE w evepyds Lwypados. O Aalupidng pabirevos otovg ITétpo Zevdicn, Anwrpn
AvSpeadaien xou Zrého [Tetpovhdxy ot omolot elvau kabiepwpévol kat averyvmptopévol kadhiréxveg, o kebévas oo Otké Tov eldog {wypadikis. Epydletar xuplog pe
AL, ccovapéda Kot TROTEN Ko el CUYKeVTPMTEL Optapéve Setypata amd kabe Uéao yio TV TPGTN TOV orToukcy] éxBeam.

O Aalopidng etvou mpwrtioTog {wypddog Tov Tomlov av ko, eviote, {wypadile dryolpes ou omoleg duawg Stxatéyovrar amd o axvnola ket oTabepbTrTa oo va.
Hre pépn Tov Tomiov. O Beatyg averyvwpilet ebioka To mpeatoviaTikd Vdog T1g dovheids Tov. O {uypddog kataypddoviag Ty evTuTway, Snhadi THY ovain Tov
AVTIKEUEVOD Katl Ot AETTOUEPELEG, BOVAEDEL ApKeTE YPYYOpaL YioL Ve ATOTUTIMTEL TN Gevyeihéa TOIdTHTE TOU dwTOG Kot TNV aTdodanpa Tou Bépatos. Ot mvehiés
elveut ppég ket Loy Ve M d Tapepévoy opatés, v abvBeay avory T ket To Bépe avthelton amd Ty xabnuepwdTiTon: Tot Bovvd, v Beer armrd éver prrothicdv, évet xoplTat
o mpwl, KA. Ot ypapués ko Tor Teptypypate avticadiotavton amd eAedBepe mveés Tov amodidovy To TUVOAKS OTTIKS ATOTEAEGUA, TUPAUEAGVTOG TIG
hemtopspeteg ko TV mpoomticy. Optopéveg dopég o Aalapidng ypnatpomotel xovtpy Thote, impasto, kou dlheg dopég Aemrtd, Stadavy] CTPGUATR YPWUATOG TTOU
emiTpémouy vo. datvetar o kouBds kédtw amd TNy emdaveld Tovs. [eploTaciad ypropomotel éva uvdvaoud Ty 8V Texvikmy ot éve épyo. H Sedoyxh edappoy)
TOU Y p@paTos ooV kauBl ylveton TavTOYpOVAL Ko ToL TTpGRATE TOV YpopaTog TomofeTolbvTon xwpls va éxouy Eepabel Tpwre, Stvovtag oo dpyo THy alabnen Tov
oTrypeio.

Emeidi) o xvprog oxomds, adudwva pe To fwypddo, elvar 1) cuyipdTnom ko n amotvmway Tov Béuatos ue {wypadikd péow, (3) e mpaTixd mov exTde omd To 1L
Tov evdlodépel O, Tov euyaplaTel kou Tov evBovaidlel, To bpia petalkd Tou Béuatog ko Tov dévTov Yehapdvovy. Etvar ooy o Aalepidng ve. amotumavel To
TpAyUOToL PE piot GWTOYpAPLC WXevY] OTHY oTrolol wOTOT0 1 AVTIKEWNEVIKY kaTarypady] TNHG ElkdVag Yivetal [ évay moAD vTToKelueVIkd TpoTo Tov 1 Ot v
dwroypadio 3¢ Oo umopodae moté var ppndel, (4) bt awty N kaTaypady yiverar pe mvekits mou eepeuvotv povaducig TTuyés Tov {wypadicot péoov. H
axcodnueiny foypaduc amoutel TNV eEuddvioy Tw TVEM®Y e 0XoT6 TN pedMaTIKY avaTapdaTtea Tov iuatos. H wmpeaioviotind avriperwmion tov Aafepion
bvymvel To péoo ooy ulmMAdTepo Babud ko Tou mpoadipel TNV avTovoula Tov. Ot Tvehiég elvou opaTEG Kat TOKTOVY TPWTHYWVITTIKS pEAo 02 oG, oTrd TeL Epyat
Tov, 6Tws aTo Mmahkdvt I, Madt ot xepti 40x30 ex., 2017 ¥ o70 Tomio aTo Axpwtypt, 40x60 ex., 2017.



Kofag 1 mvehd xorodauBdver nyetikd pbho, ot eucdveg Tou Aalupidn minaidlovy tv adnpnuévy téyvn Ko avedelkviouvy TV TEXVIKY TAQROTOTYTR THG
{wypaduchc. Ot erxdveg owtég amoutoly emopéva tve dhho eldog abloMdynomg amd T cuvndiouéveg emixploeig mov amevBlivovTan oTovg WTpEaLovIaTEG, OnAadY OTL
1 GovAed Toug elvau NuITEMG ket Oy elvou Tovikd axpiBic. H eXenym g SefBuiong twv téve yia 9 Sidxpioy Tov Tpockiviov amd To $poVTo Tov TopaTypel
xovelg atov Aalopidn, yie mapaderyuo oo tpyo Ipwwé oty ABiva, Aadt oe xaptl, SO x 70 ex., 2017 dev amaoyohel to {wypddo mov émwg o Paul Cezanne
«Béhevva Lwypadioe Ty Y T oTryw Tov mpochauBiver o popd- Bikel va {wypadiael Ty T6En 1 oole yevvidran péoe amd pie awbopunTy opydvwa. (S)

O Aalapidng emicaketrar tovg Henri Matisse, Pierre Bonnard, Mavayiwry Tétan xar aMovg {uypadoug mov owudlet ko amd Toug omolovg epmvéetar. O tpémog
mov Soudevel TV ehaoypadlo, oyeddy dmwg TNV aicovapide, OACOY UE APKETE APAUIWUEVO YPOUA Yiot VoL ONULOVPYATEL TIVEMEG OOPETIKHG TVKVETHTAG OE
Suddopa pépy Tou Epyov, etvar gt aupdwvia e ) pebodoroyla Tov Cezanne. H otafepy) xau cuvemiig cvpmdpevan tov Aalaplon e tov wmpeaioviaud powdlel
vty Tov Camille Pissaro. H 1iomolnay omwd mhevpdg Tov, 6To Tp@To TéTRpTO TOV 1K0aTOD Tp@TOV cwvel, evés koppikod yio 0 {wypadix emeigodiov, outd Tov
WTTPEGLOVIGUOD elvou Guvadi we TNV avdyky va emovexTiundel To {wypadid péoo yia to omolo n mhéov Stededouivn alobnom etveu dTi Show Théov dyouy Sokwaoel,
Aot ou Telpapatiopol éxouy eEavthnBel ko TaoM elvan Thpa Vo yupiooupe Tiow oo ampelo od To omolo Sha Eexivnany. AvaudiBola, tva Térolo anpelo exxlvnong
elvaul 0 Wwpealoviauds pe dudaan o TV Eykalpy amelkdvIaT, €06 Kol Tpa 1) oTtola aTeltTel TN UEYITTY EYpYYopaT oTTd TNV TAEVpS Tov [wypddov.

H emoyt pog yapaxtnpileton amé o ofelo cuveldnom g wroplag e ket Ayw Twv oVypovey péowy emkowmviag, T600 Twy cuuBaTicwy 600 Kal Twy
nhexTpovikay, Oev umipe moTé dANoTE TOHTO eXTEVIG Kt TVGTHRATLKCY pyetoBéTnan Tov epeAdovToc. To apyeland UMk evkoa emiTpémeL GToUG avBphimoug Vo
gxovv eelBepn ket axpify) mpdaBaan ot oAdKApn TNV Topela TG avBpwmvng 1o Toplac. H uehéty tng woToplog pog emirpémet v Ty emaverhdBovpe, byt e axomd
va (oovpe o éva Tehelng SladopeTind kbapo edhd pue ieomd va yuplaovpe Tiow ko ve SlopBwaouye 6,71 Tye aTpafd 1 ot 8,11 dalveTan va dyve habog. Auté dev
ebvou evdnpicd pdvo Yo T [wypaduch ad 1oyber ke oe ddhovg Topelg g avBpwmvng SpacTnpldTyTag Kabwg 0 TeXVOLOYIKEG TPOTUVATOMGIOG TOV UEMOVTOG
amoutel TV koAbTEpy Suvarty expetdlhevom Tov TaperdvTog. Evag tétolog mposavatohopds amaitel atépuoves mpoomddetes. To mpovéuio Tng {wypadikig Tov
Aalpidn etvar aicptPwg avty 1 evdladépovan ket TENEOAOYLKY, TPOTEKTIKY Kol GYOMATTIKY] LEAETY] TOV IUTIPEGLOVIGUOD UE TKOT THY AVAKAAUY] TOV Tt TEMKA

ebvou 1 {wypaduc.

Ap. Kwvatavtivog B. Tpaipog, Awddoxmv ato EXvyicd Avorerd [avemotipio kou o1 Zyoh) Kadav xar Edapuocutvwy Teyvay
tou Teyvohoyicot Iavemotnuiov Kimpou ke avebdptnTo kprride téyvig wou empedri exbéoewy

1 A Dictionary of Greek and Roman Antiquities, ed. W, Smith, London, General Books LLC, 2013, ce). 697.

2 H gpdoy avijxer arov William Gibson xaw avagéperar and Ty Laura Hoptman, ‘Atemporal” in The Forever Now. Contemporary Painting in an Atemporal
World, exh. cat., New York, The Museum of Modern Art, 14/12/2014-4/4/2015, ce). 14

3 Zvvévrevéy pe Tov {wypdpo and Tov ypdgpovre, 16/11/2018.

4 Avapepduaate oy Susan Sontag, On Photography, London, Penguin, 1977 yier! avtif firav and T mpdres wov édeae To mpdfAqua Ty¢ xaldureyvirs
TapéuBacys, dphady Thg vroxeiuevixdTyTas ot ayéoy e Ty pwtoypapte. Etvar wodd Sdoxodo yia Tovs pwroypdpov va mapeufaivovy xalditeyvind dyw tig
Q0éRaATTIG AVTIXEUEVIXSTYTAS ToV pyov Tovg amd Ty omole O umopoty va amodpdaovy ywpls ve Ty Svotdaovy. Ot qumperionioés xatdpdwany ve éyov uie
eaupeTind vmoxeiuevir) axpiBif xaTerypal THG TpayuaTIdTYTAS MéTWw TS (wypagiki.

S Maurice Merlean-Ponty, H augifodin tov Zeldyv. 1o pdri xar o wvedua, urp. Aéxa Movpixy, Adje, Nepély, 1991, ). 35.
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“Tornio ato Anpwtier” Aadt o xauBd 95 ex x 110 ex 2017
“Landscape at Akrotiri” Oil on canvas 95 ¢cm x 110 ecm 2017



“IThdsto” Aadt oe yepti 100 ex 70 ex 2018
“Plaka” Oil on paper 100 cm x 70 cm 2018



Timely and timeless. The prerogative of painting according to Mihalis Lazaridis

The question whether painting is a cultural production that reflects, represents and pertains to our time is almost as ancient as painting itself. Vitruvius (80
or 70 BC-15 BC) wrote extensively on the fallen state of painting of his time when compared with earlier times, during which painting flourished and ex-
celled. Likewise, Pliny the Elder (23 AD-79 AD) spoke of painting as a dying art in his 35th Book of Natural History. (1)

Lamentation over the death or deplorable state of painting has continued up to our days but painting has always almost miraculously managed to escape
the verdict of its demise and survive the ominous prophesies. Proof of this survival is given by the recent show mounted at the Museum of Modern Art of
New York under the title: The Forever Now. Contemporary Painting in an Atemporal World which investigated painting via a group of seventeen artists,
as “a cultural product of our moment which paradoxically does not represent through style, content or through medium the time from which it comes.”

(2)

Painting seems not to be interested in being novel or contemporaneous any longer and instead redeploys or recycles styles for new purposes. I want to argue
that this is also the case of Mihalis Lazaridis, scientist and professor at the Technical University of Crete who came to painting first as a viewer and collector
and subsequently as an active practitioner. Lazaridis studied with Petros Xenakis, Dimitris Andreadakis and Stelios Petroulakis who are all well established
and recognized artists in their own genre of painting. He mainly works with oil, water color and pastel and he has amassed a few samples from each
medium for his first one person show. Nevertheless, he is primarily a landscape painter although, now and then, he paints a figure which is however perme-
ated by a stillness and solidity as if it formed part of a landscape. The viewer does not fail to apprehend the impressionist style of his work, capturing the im-
pression, i.e. the essence of his subject matter and not the details and working rather fast in order to record the fleeting quality of light and atmosphere of
the subject. The brush strokes are small and thin and yet visible, the composition is open and the subject matter is quotidian life: a view of some mountains,
the view from a balcony, a girl in the morning and the like in which perspective is flattened. Lines and contours are substituted by free brushstrokes attrib-
uting the overall visual effect to the detriment of detail and perspective. At times, Lazaridis employs heavy impasto and at other times thin, transparent
layers of paint allowing the surface of the canvas to be visible underneath them. Occasionally he has a combination of both practices in a single painting.
The successive application of paint on the canvas is simultaneous and the layers are superimposed without being dried first, giving thus the picture a feeling
of instantaneity.

As the leading concern, according to the painter, is setting up and recording a depiction through painterly means, (3) a task that interests him a lot and
gives him excitement and pleasure, the boundary between the subject and the background is relaxed. It is all as if it was shot by a photographic camera and
yet the objective conception of the image is mounted in a very subjective manner that photography could never have imitated (4) and that manner is the
painterly brush strokes that explore unique aspects of the medium. Academic painting requested that brushstrokes vanish in favor of realistic representa-
tion of the subject; the painting medium had to be invisible. Lazaridis impressionist stance elevates the medium to the highest degree and offers it its au-
tonomy. The brushstroke is visible and often becomes the main protagonist as in many of his works, like the Balcony I, oil on paper, 40X30 cm, 2017 or
the Landscape in Akrotiri, oil on paper, 40X60 cm, 2017.

As the brushstroke acquires the leading role, Lazaridis’s pictures come close to abstract art and evoke paintings artificiality. They obviously require another
kind of appraisal than the usual criticisms addressed to the impressionists, namely that the work is unfinished and that it is not graded, tonally speaking.
What interests Lazaridis and interested the impressionists as well, is capturing the moment, the set up of the scene. Likewise, the lack of tonal gradation to
distinguish the foreground from the background, all too obvious in the Morning in Athens, oil on paper, 50X70 cm, 2017 is not a concern to a painter
who, like Paul Cezanne, strives “to depict matter as it takes on form, the birth of order through spontaneous organization.” (5)



Lazaridis evokes Henri Matisse, Pierre Bonnard, Panayotes Tetsis and other painters he admires and is inspired by. The way he processes oil painting a bit
like water color, i.c. diluted enough to make patches of different density here and there is concordant with Cezanne’s manner. His steady and consistent al-
liance with impressionism resembles that of Camille Pissarro. The point of this repetition well into the first quarter of the twenty first century is relevant
to the need to revaluate a medium for which the pervasive feeling is that everything has been tried, all experimentation has been tested and the impulse is
now to go back to where things started. Undoubtedly one of these starting points is impressionism with its emphasis on timely depiction, here and now, re-
quiring the utmost alertness from the part of the painter. At the same time, our era is characterized by an accrued sense of history as due to the contempo-
rary means of communication, both conventional and electronic, there has never been a more systematic archival of the past. Such archival easily allows
people to have free and exact access to the entire course of human history. The study of history enables us to repeat it, not in order to live in a different alto-
gether world but in order to go back and correct what went wrong or seems to be misguided today. This is not endemic to painting alone but to many other
domains of human action as the technological orientation to the future requires the best possible exploitation of the past. Such timely orientation requires
timeless resources. Lazaridis’s prerogative of painting is precisely this interested and teleological careful and meticulous exploitation of impressionism in
order to discover what does painting finally amount to.

Dr Constantinos V. Proimos, Adjunct Lecturer at the Hellenic Open University and at the School of Fine and Applied Arts of Cyprus
University of Technology and independent art critic and curator

1 A Dictionary of Greek and Roman Antiquities, ed. W, Smith, London, General Books LLC, 2013, p. 697.

2 These words by William Gibson are reported by Laura Hoptman, ‘Atemporal” in The Forever Now. Contemporary Painting in an Atemporal World, exh. cat.,
New York, The Museum of Modern Art, 14/12/2014-4/4/2015, p. 14.

3 Interview with the painter by the present writer, 16/11/2018.

4 We evoke Susan Sontag, On Phorography, London, Penguin, 1977 because she first laid out the problem of artistic intervention, i.e. subjectivity with reference
to photography. It is very hard for photographers to artistically intervene due to the ruthless objectivity of their work from which they cannot escape without sacri-
ficing it. Impressionists managed to have a highly subjective accurate record of reality via painting.

S Maurice Merlean-Ponty, “Cezanne’s Doubt” in Sense and Non-Sense, transl. Hubert L. Dreyfus and Patricia Allen Dreyfus, Chicago, Northwestern Univer-
sity Press, 1964, p. 13.



“Koawd™” Addt oe yoptt 50 ex x 70 ex 2017
“Chania” Oil on paper 50 cm x 70 ecm 2017

“Oaracon’” Aadt oe nop o 40 ex x 60 ex 2017
“Sea” Oil on canvas 40 cm x 60 ¢cm 2017



“Aévtpa” Axovapsha 20 ex x 30 ex 2017
“Trees” Watercolor 20 cm x 30 cm 2017



“Zoryoot” Anovapeia 21 ex x 29,7 ex 2017
“Zagori” Watercolor 21 cm x 29.7 em 2017

“Nouo Kot Arovepéha 21 ex x 29,7 ex 2017
“South Crete” Watercolor 21 cm x 29.7 cm 2017



O oKoTSG uToD ToV TTelDUATOG Oev elva va Ypayw kpioelg Yia To {wypadikd tpyo Tov Miyahy Aalepidn, evég amd Tovg o exhexTovg
ovvadéhdoug oo Tohvteyvelo Kpirng, e ket evde détov opdreyvou TAgov. Aev elpat eye o katddhog yia kdtt TéToto, ddhot Bo To Kévouy avtd,
Bélw dpag va yautpeTiow avTiY TV TRATN aTopl Tepovaia Tov, we {wypddov.

Tov Aafeptdn Tov yvepioa Tptv amé peptica xpovia, dtay fpbe kdmoe oTtyun oo Epyactiplo twv Eixactikay kat pov (itnoe va napaxoloubioet
o pofpata mov d1ddokw. Omwg Htoy duaticd Tov eima dTt pmopel va epxeTon dmote Beker. O Miyddng amd exetvn) TV pépa KAveL To TEVTE Yiat VoL
Bploxel xpdvo xat va épyeTal GTo aTeEME, TOG0 Yior vor {wrypadiler, 600 Kat yior vo culnThoovue, kovBévTe atéheiwtes Yo Thvaxes kou {wypddouvs,
TeAovg Ko GUYYpOVOUS.

Amo oM vwplg e evTUTTwOiaaE 1) 1yup Tou embupio va pabnTedoel T600 0T EpYaTTHPIO 00 Kot GT LeYdAoL LOVTELR TG TEXVYG, Yot Tot OTroloL
TpETEL Vo ovopepw OTL, AOYO TwV kot UaiKeyV VTOYPEWTEWY Kol TUVEPYRTLA TIOV Exel avaTOEEL e TOVETITTT IO Kol EPEVYNTIKG KEVTPL O GAO
Tov kbauo, Pplokel TV eukatplo kat T emokenTeTon TOM oUYVE. ETol 1 uébodog Tng Sovkeld mov éxet cuyKpoTHTE bl T Tor YPOVIL ExeL SVO
déoveg: amd TV pia, T TPoGEYYIOY TG GUING PETL aTd TNY TapaTHPNGY, Kol TS THY &M, T1 MeréTy Twv épywy {wypadikig oTa povaeln. O
YopoxThpag autds TG wabnrelog Tov oty {wypadtii etval mov Tov emITpETEL VoL SlelTOVEL O QVTS TIOV GUVIGTA TV TOLETNTA TTG.

O Aaluptdng ayamd Toug Thvakes T [wypadixig xalpetar va Tovg Kortalel, Vo Toug uENETE Kol Vo GVGNTA Yio avTovg, et Trto oA yalpeTal vou
{wypadilet o idiog. Exet emthébet va [wypadilet ol Oépara xat vo aoket cuveywe o PAéupa Tov péoe omd TV Tapatypron TOV 0paTov. ZTov OlKelo
XPOVO TNG TPayUATIKOTNTaG UTOPeTe VoL avalnTyoet ket va. Bpet T uéoo T tkdpaamng Tov. Na Slopopddael T TexvoTpoTia TOV Tov amoTeel T
Baam, pa ket To bpto TG ONuLoVpYing TOU.

Mmépeoa va kaTavonon Tov Tpémo mov o Aalupidng Brémel kat ametcovilel Tov kdouo péow omd Ta GNRAdLeL TOU TO YpWUa dVE TTOVG HOUTOUASES
Ko oTe YopTOvia Tov kefwg Sobdeve oo epyaaTyplo. Méon amd Tov Tpdmo avtd katbplwve va Ta avacvvBéael kat va Ta Tapovatdael. KotdhaBe
uéoa amd auTy T SadtcaTio TWG TO CVTIRTTIKGTEPO YVAPLTUA TY)G GOUAELAG TOV elvat 0Tt AerToupyel uéoa amd Ty dialadnom kat Tov avbopuntious.
Kou ot ebvau xétt To omoto Bewped ueydn apeti yio xée xalreywy.

Anpirpng Avdpeadaxng
Zorypadog
Avamnpatig Kabnynmig ot Zyod Apxirextovey Mnyavikay tov Iolvteyveiov Kpyrng.



“Nouo Ko™ Aadt oe xapfo 95 ex x 120 ex 2017
“South Crete” Oil on canvas 95 cm x 120 cm 2017



“Knmnoc” Axovopéha 21 ex x 29,7 ex 2017
“Garden” Watercolor 21 em x 29.7 em 2017
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“IMahonoywoen’ Axovapede 21 ex x 29,7 ex 2017
“Paleochora” Watercolor 21 e¢m x 29.7 ¢m 2017



The purpose of this note is not to write a judgment about the painting work of Mihalis Lazaridis, one of the most distinguished colleagues
at the Technical University of Crete and also now a worthy painter. I'm not the right person for this, others will have this task, but I want to
welcome his first solo exhibition as a painter.

I first met him few years ago when he came to the Visual Arts Laboratory and asked me to attend my lessons. As was natural, I told him to
come whenever he wants. Mihalis from that day does everything to find time and to come to the atelier, both to paint and to talk; conversa-
tions that are endless for paintings and painters, old and modern.

From the beginning, I was impressed by his strong desire to study both in the workshop and during visits in major art museums. These visits
which are quite regular were made during his academic collaborations he has developed with universities and research centers all over the
world. Therefore, the method of work that has been established over the years has two axes: on the one hand, the study of nature through ob-
servation, and on the other hand, the study of paintings in museums. This character of his apprenticeship in painting is what allows him to
penetrate in what constitutes the quality of painting,

Lazaridis loves painting and enjoys looking at it for studying purposes and he discuss about it. However, he is happier to paint himself. He
has chosen to paint home-themed subjects and to constantly study through the sight of the visible. In the familiar time of reality, he was able
to find his means of expression. To shape his style, which is the basis, but also the limit of his creation.

I was able to understand how Lazaridis sees and portrays the world through the signs that the paint left on the canvas and cardboard while
he was working in the laboratory. Through the way he found, managed to reconstruct and present them. I understood through this process
that the most essential feature of his work is that he works through intuition and spontaneity.

And this is something I consider to be a great virtue for every artist.

Dimitris Andreadakis
Painter
Associate Professor, School of Architectural Engineering, Technical University of Crete



“Acthvo” Axovapeia 29,7 ex x 21 ex 2017
“Evening” Watercolor 29.7 x 21 em 2017

“TIopog” Aadt oe nopfo 80 ex x 100 ex 2017

“Poros” Oil on canvas 80 cm x 100 ecm 2017



“Kopata” Axovopsho 10 ex x 15 ex 2017
“Waves” Watercolor 10 cm x 15 c¢m 2017

“Bouvo IT” Axovogéra 10 ex. x 15 ex. 2017
“Mountain IT” Watercolr 10 cm x 15 cm 2017



“Tonio oto Anpwtnet” Aadt oe yopti 40 ex x 60 ex 2017
“Landscape at Akrotiri” Oil on paper 40 cm x 60 cm 2017



“Loduen Zyohy, Xovia” Aadt oe oo 45 ex x 50 ex 2017
“French School, Chania” Oil on canvas 45 ¢cm x 50 cm 2017



“Xovohovhot, Xavia ™ Addt oe yaptt 70 ex x 100 ex 2017
“Honoloulou, Chania” Oil on paper 70 ecm x 100 cm 2017




“Mrokrove I”” Addr oe yopti 40 ex x 30 en. 2017 “Mnoknove II” Adde oe yopti 40 ex x 30 en. 2017
“Balcony I” Oil on paper 40 cm x 30 cm 2017 “Balcony 11" Oil on paper 40 cm x 30 cm 2017



“Tonio” Addt ge yopti 70 ex x 50 ex. 2017
“Landscape” Oil on paper 70 cm x 50 cm 2017



“TTpwvo xope” Aadt oe yopti 30 ex x 40 ex 2017
“Morning coffee” Oil on paper 30 cm x 40 cm 2017

“@ulaoovo tonio” Aadt oe yaptt 30 ex x 40 ex 2016
“Sea view” Oil on paper 30 ecm x 40 cm 2016



“@éa ano 1o pnodxnov’” Taotéh oe yapti 20 ex x 30 ex 2017
“View from balcony” Pastel on paper 20 cm x 30 cm 2017



“Tonio oto Zayopt” Aadt oe yopti 50 ex x 70 ex 2017
“Scenery at Zagort” Oil on paper 50 cm x 70 cm 2017






“TTowt” Addt oe yaoti 40 ex x 30 ex 2016
“Morning” Oil on paper 40 cm x 30 cm 2016



“Tapnoaxapte’” Aadt oe yopti 70 ex x 50 ex 2017

“Tampakaria” Oil en paper-70 cm x 50 cm-2017



“Arodeviga’” Aadt oe yoptt 30 ex x 40 ex 2017
“Olive trees” Oil on paper 30 cm x 40 cm 2017

“Aévtpo” Axovapéha 20 ex x 30 ex 2017
“Tree” Watercolor 20 cm x 30 cm 2017



“Awxdpopn oto Bouve” Aadt oe yopti 30 ex x 40 ex 2017

“Trip on the mountain” Oil on paper 30 cm x 40 cm 2017



“Ipwi” Ilaote oe yapti 20 ex x 30 ex 2017
“Morning” Pastel on paper 20 cm x 30 cm 2017



“Bouvo II” Axovapéha 20 ex x 30 ex 2017
“Mountain I1”” Watercolor 20 cm x 30 cm 2017



“Mrnoksow’” Aadt oe uop o 60 ex x 40 ex 2018
“Balcony” Oil on canvas 60 cm x 40 cm 2018



“Meonpept” Hauotéh oe yapti 30 ex x 20 ex 2017

“Noon” Pastel on paper 20 cm x 30 cm 2017



“Aévtpo”” Anovopeha 20 ex x 30 ex 2017
“Trees” Watercolor 20 ¢cm x 30 cm 2017



adr oe oo 15 ex x 20 ex 2018
I” Oil on canvas 15 em x 20 cm 2018
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“Axpwmor IT” Aad oe xorpBa 15 ex x 20 ex 2018
“Akrotiri II” Oil on canvas 15 ecm x 20 cm 2018

“Anpomoet IIT” Aadt oe xopPe 15 ex x 20 ex 2018
“Akrotiri ITI”” Oil on canvas 15 cm x 20 cm 2018



“Toappo’” Aadt ge xapfo 60 ex x 40 ex 2018
“Letter” O1l on canvas 60 cm x 40 cm 2018






“Kepwvac” Aadt oz yoptt 30 ex x 40 ex 2017
“Winter” Oil on paper 30 cm x 40 cm 2017



“Aotxer oyopa” Aadr oe yapti 70 ex x 50 ex 2017
“Street Market” Oil on paper 70 cm x 50 cm 2017



“Erov unmo” Aadonuoteh oe yaptt 30 ex x 40 ex 2018
“At the garden” O1l on paper 30 cm x 40 cm 2018

“Mvnun™ Addt oe yoott 30 ex x 40 ex 2017
“Memory” Oil on paper 30 cm x 40 cm 2017



“Kokéma I» Aadr oe vopfa 10 ex x 20 ex. 2018
“Chalepa I’ Oil on board 10 cm x 20 cm 2018

“Kohéma II» Aadt oe napPa 10 ex x 20 ex. 2018
“Chalepa II” Oil on board 10 cm x 20 cm 2018



“AwxBalovtac” Aadt oe yopti 30 ex x 20 ex 2017
“Reading” Oil on paper 30 cm x 20 cm 2017
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“Knnoc” IMeva oe yopti 20 ex x 30 ex 2017

“Garden” Pen on paper 20 cm x 30 ecm 2017

“Avolfn” Aadonootél oe yopti 20 ex x 30 ex 2018
“Spring” Oil pastel on paper 20 cm x 30 cm 2018




BIOTPA®IKA XTOIXEIA

O Muyadng Aalapiong yevvinke To 1967 ot Apapa.
Zmobdace ¢uoky oto Apototédeo  [avemothuio
Ocoonhovikng (1984-1988) xar améxtroe AlmAwus
Edikevong oty atpoodatpucr; dvoueyy (Licenciate)
(1991) xou Sidaxtopikd (1993) amd To TavemaThuo Tov
Elgivir, Gwlavdia, Tunua Quowev Emotiuev. Exa
epyaotel oto [Mavemothue Rutgers ket Harvard otig
Hvwpévee Tlohiteleg Apepicns, oto Mavemotiwo xou
ITolvteyveio Tov Ehaivie oty @udavdia, ato NopPyyucd
Ivotitovto Aépag Pimaveyg ot NopPryie xar oo
Ivonitovto Kowaw Epevvav oto Tompa ¢ Itehiog.
Yrnpke vmbtpodog TN Evpwmoukys 'Evwarne, Tov
Ymovpyeiov [Moudeig T EXiadog, Dwiavdiog weou
NopPnyieg xabdg xor 1¢ Pwowyg Axadnpicg
Emotyuov.

Ebvau xafvynths oo TTodvteyveto Kp#yg amd 1o 2001
Ko KoopnTopas TN ZxoMs Mnyavikay IepiBaiovrog
(2017-2020).

[Thpe to mportar pabnpate (wypadeng amd tov Ilétpo
Eevdxy oo Xowid. X1 cvvéyeln pabirevoe xovrd ooy
Anpirpn Avdpeadixn ke tov Ztého Iletpovhaxy oo
epyactiple Ewaoticwy Teyvwv ¢ Apyirextovikyg
Zyodjg Tov Ilodvteyveiov Kprne (2012-2018). H
¢éx0ean Tov oy albovon Téyve Mukwvoyidvvy eivat 1
TPWTY) TOV aTopuky] éxBea.
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Mihalis Lazaridis was born in Drama in 1967. He stud-
ied Physics (BSc) in Aristotle University of Thessaloniki
(1984-1988) and he received his Master (1991) and
PhD (1993) in atmospheric science from the University
of Helsinki, Finland, Faculty of Science. He worked
previously at the Universities of Rutgers and Harvard in
USA, at the University and Technical University of
Helsinki in Finland, at the Norwegian Institute of Air
Research in Norway and at the Joint Research Centre of
the European Union at Ispra, Italy. He was research
fellow of the European Union, Ministries of Education
of Greece, Finland and Norway and from the Russian
Academy of Science.

He is professor in the Technical University of Crete
from 2001 and dean in the School of Environmental
Engineering (2017-2020).

He received the first lessons of painting from Petros Xe-
nakis at Chania. Later on he studied painting at the
Laboratory of Visual Arts of the School of Architecture
-Technical University Crete (2012-2018), under the
guidance of Dimitris Andreadakis and Stelios Petroula-
kis. The current exhibition in the Gallery Mylonogianni
is his first solo exhibition.



“TTpwwvod oty ABva” Aadt oe yapti 70 ex x 50 ex 2017
“Morning in Athens” Oil on paper 70 cm x 50 cm 2017
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